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Is Satire Saving Our Nation?
We live in a time much like the postwar era. A time of arch political conservatism and vast
social conformity. A time in which our nation’s leaders question and challenge the
patriotism of those who oppose their policies. But before there was Jon Stewart, Al Franken,
or Bill Maher, there were Mort Sahl, Stan Freberg, and Lenny Bruce—liberal satirists who,
through their wry and scabrous comedic routines, waged war against the political ironies,
contradictions, and hypocrisies of their times. Revel with a Cause is their story. Stephen
Kercher here provides the first comprehensive look at the satiric humor that flourished in
the United States during the 1950s and early 1960s. Focusing on an impressive range of
comedy—not just standup comedians of the day but also satirical publications like MAD
magazine, improvisational theater groups such asSecond City, the motion picture Dr.
Strangelove, and TV shows like That Was the Week That Was—Kercher reminds us that the
postwar era saw varieties of comic expression that were more challenging and
nonconformist than we commonly remember. His history of these comedic luminaries shows
that for a sizeable audience of educated, middle-class Americans who shared such liberal
views, the period’s satire was a crucial mode of cultural dissent. For such individuals, satire
was a vehicle through which concerns over the suppression of civil liberties, Cold War
foreign policies, blind social conformity, and our heated racial crisis could be productively
addressed. A vibrant and probing look at some of the most influential comedy of midtwentieth-century America, Revel with a Cause belongs on the short list of essential books
for anyone interested in the relationship between American politics and popular culture.

Humor, Satire, and Identity
Fraser's Magazine for Town and Country
That Was Satire That Was
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In this book,
Thomas
Jemielity
demonstrates
striking relationship between satire and
Hebrew prophecy by reviewing the role of ridicule in both and analyzing questions of nature,
structure, form, and audience. This pioneering study makes compelling reading for all
interested in the Bible and Western literature. The Literary Currents in Biblical
Interpretation series explores current trends within the discipline of biblical interpretation
by dealing with the literary qualities of the Bible: the play of its language, the coherence of
its final form, and the relationships between text and readers. Biblical interpreters are
being challenged to take responsibility for the theological, social, and ethical implications
of their readings. This series encourages original readings that breach the confines of
traditional biblical criticism.

The Fatal Eggs, and Other Soviet Satire, 1918-1963
Forty years ago, at the 1960 Edinburgh Festival, four young men - Peter Cook, Dudley
Moore, Jonathan Miller and Alan Bennett - walked on to a stage and changed the face not
merely of British comedy but of social attitudes in this country. BEYOND THE FRINGE was
iconoclastic, fracturing the 'culture of deference' which had predominated in the 1950s. It
was the forerunner of an explosion of satire which included The Establishment Club,
PRIVATE EYE and the BBC's daring weekly satire show, THAT WAS THE WEEK THAT WAS.
Award-winning biographer Humphrey Carpenter evokes the atmosphere of 60's Britain and
the social and political conditions which enraged and inspired the satirists, and brings
vibrantly alive this amusing but also key period of British cultural life.

Irony, Satire, Parody and the Grotesque in the Music of Shostakovich
Examines an all too often neglected period of postwar British cinema and popular culture.
Ripping England! investigates a fertile moment for British satirethe period between 1947
and 1953, which produced the films Passport to Pimlico, Kind Hearts and Coronets, and The
Lavender Hill Mob, as well as the seminal radio program The Goon Show. Against the
postwar background of fading empire, universal rationing, and the implementation of a
welfare state, these satires laid the foundation for a new British cultural identity later
fleshed out by the Angry Young Men, the Movement poets, the Social Realists, and those
involved in the satire boom of the 1960s, which lives on even to this day. The peculiarity of
these satires and the British identity they shaped is better understood when seen in relief
against postwar cinematic cultures of Italy, France, and the United States. Roger Rawlings
places postwar British film in the context of contemporaneous European national film
movements and contrasts it with Hollywoods comedies and satires of the same period.
British satires of the late forties and early fifties held up a mirror to a nation that was in the
throes of change, moving from a colonial empire to an inward-turning island culture.
Ripping England! looks at the all too often neglected miracle of postwar British cinema and
popular culture.

English Clandestine Satire, 1660-1702
This is a scholarly study which focuses on satirical prints of women in the late 18th century.
Cindy McCreery's detailed exploration of this relatively neglected genre extends our
knowledge of contemporary attitudes towards women and offers a new dimension to our
understanding of Georgian culture.

A HELPING PAW
Irvine Anderson carefully reconstructs the years between 1933 and 1950 and provides a case
study of the evolution of U.S. foreign oil policy and of the complex relationships between the
U.S. government and the business world. Originally published in 1982. The Princeton
Legacy Library uses the latest print-on-demand technology to again make available
previously out-of-print books from the distinguished backlist of Princeton University Press.
These editions preserve the original texts of these important books while presenting them in
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goal of the Princeton Legacy Library is to
vastly increase access to the rich scholarly heritage found in the thousands of books
published by Princeton University Press since its founding in 1905.

African American Humor, Irony and Satire
Animal Farm is an allegorical novella by George Orwell, first published in England on 17
August 1945. According to Orwell, the book reflects events leading up to the Russian
Revolution of 1917 and then on into the Stalinist era of the Soviet Union. Orwell, a
democratic socialist, was a critic of Joseph Stalin and hostile to Moscow-directed Stalinism,
an attitude that was critically shaped by his experiences during the Spanish Civil War. The
Soviet Union, he believed, had become a brutal dictatorship, built upon a cult of personality
and enforced by a reign of terror. In a letter to Yvonne Davet, Orwell described Animal Farm
as a satirical tale against Stalin ("un conte satirique contre Staline"), and in his essay "Why
I Write" (1946), wrote that Animal Farm was the first book in which he tried, with full
consciousness of what he was doing, "to fuse political purpose and artistic purpose into one
whole".

Christopher Smart and Satire
Satire plays a prominent and often controversial role in postcolonial fiction. Satire and the
Postcolonial Novel offers the first study of this topic, employing the insights of postcolonial
comparative theories to revisit Western formulations of "satire" and the "satiric."

Satire and Dissent
Eighteenth century Britain thought of itself as a polite, sentimental, enlightened place, but
often its literature belied this self-image. This was an age of satire, and the century's novels,
poems, plays, and prints resound with mockery and laughter, with cruelty and wit. The
street-level invective of Grub Street pamphleteers is full of satire, and the same accents of
raillery echo through the high scepticism of the period's philosophers and poets, many of
whom were part-time pamphleteers themselves. The novel, a genre that emerged during the
eighteenth century, was from the beginning shot through with satirical colours borrowed
from popular romances and scandal sheets. This Handbook is a guide to the different kinds
of satire written in English during the 'long' eighteenth century. It focuses on texts that
appeared between the restoration of the Stuart monarchy in 1660 and the outbreak of the
French Revolution in 1789. Outlier chapters extend the story back to first decade of the
seventeenth century, and forward to the second decade of the nineteenth. The scope of the
volume is not confined by genre, however. So prevalent was the satirical mode in writing of
the age that this book serves as a broad and characteristic survey of its literature. The
Oxford Handbook of Eighteenth-Century Satire reflects developments in historical criticism
of eighteenth-century writing over the last two decades, and provides a forum in which the
widening diversity of literary, intellectual, and socio-historical approaches to the period's
texts can come together.

The Birth of Modern Political Satire
Satire and Society in Wilhelmine Germany
The reign of Kaiser Wilhelm II was a transitional period in German history when the
traditions of the nineteenth century were coming into conflict with the emerging cultural,
social, and political patterns of the twentieth century. The resulting tensions were clearly
reflected in the period's leading satirical journals, Kladderadatsch and Simplicissimus. Both
journals appealed to a diverse middle-class readership and attracted widespread attention
through their flamboyant and sometimes scurrilous attacks on authority. Their satire,
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anecdotes,
verse, and
fiction, ranged across nearly every aspect
of German life and employed the talents of some of the period's most important writers and
artists. That their purpose was essentially serious was shown by the frequent seizures of
offending issues and the jail sentences meted out to satirists whose jabs struck too near
home. Kladderadatsch, founded in Berlin in 1848, was liberal politically but generally mild
in its social satire. It remained for Simplicissimus, founded in Munich in 1896, to launch a
more radical critique of bourgeois culture. The primary target of both journals was the
absurdities of an essentially weak monarchy personified in a Kaiser who seemed always to
be "on stage." Simplicissimus, in addition, delighted in ridiculing a military establishment
dominated by class, a repressive educational system, and a hypocritical religious hierarchy.
Even the family came in for satirical treatment. Through the history of these two
periodicals, Ann Taylor Allen demonstrates the uses of humor in a society that offered few
effective outlets for dissent. She also provides important new insights into the role of
popular journalism in this critical period.

Essays on Roman Satire
What is the difference between a cat and a human being? A cat does not get Burnout
Syndrome! ' . . . absolutely adorable and insightful . . .' - Amy Raines, Readers' Favorite. A
Helping Paw is a delightful piece of tongue-in-cheek British satire that thoughtfully and
respectfully examines many of the overriding themes of today’s world, such as human
behavior, politics and religion. It offers readers a fresh new perspective on life from the
point-of-view of a couple of hilarious sharp-witted felines.

Revel with a Cause
This study interprets eighteenth-century satire’s famous typographical obsession as a
fraught response to the Enlightenment’s "ocularcentric" epistemological paradigms, as well
as to a print-cultural moment identified by book-historians as increasingly "visual" — a
moment at which widespread attention was being paid, for the first time, to format, layout,
and eye-catching advertising strategies. On the one hand, the Augustans were convinced of
the ability of their elaborately printed texts to function as a kind of optical machinery
rivaling that of the New Science, enhancing readers’ physical but also moral vision. On the
other hand, they feared that an overly scrutinizing gaze might undermine the viewer’s
natural faculty for candor and sympathy, delight and desire. In readings of Pope, Swift, and
Montagu, Mannheimer shows how this distrust of the empirical gaze led to a
reconsideration of the ethics, and most specifically the gender politics, of ocularcentrism.
Whereas Montagu effected this reconsideration by directly satirizing both the era’s faith in
the visual and its attendant publishing strategies, Pope and Swift pursued their critique via
print itself: thus whether via facing-page translations, fictional editors, or disingenuous
footnotes, these writers sought to ensure that typography never became either a mere tool
of (or target for) the objectifying gaze, but rather that it remained a dynamic and
interactive medium by which readers could learn both to see and to see themselves seeing.

Satire, Fantasy and Writings on the Supernatural by Daniel Defoe, Part
I Vol 2
African American Humor, Irony, and Satire: Ishmael Reed, Satirically Speaking includes
select proceedings from the annual Heart’s Day Conference, sponsored by the Department
of English at Howard University. Among the collection’s many strengths is the range of
essays included here. Essays on Ishmael Reed center the collection, and satirists from
George Schuyler to Aaron McGruder are examined as are popular culture comedians
Richard Pryor and Dave Chappelle. Thus, the collection adds broadly to the body of
scholarship on traditional and non-traditional interpretations of humor, irony, and satire.
What these essays also reveal is how the lens of humor, irony, and satire as a way of reading
texts is especially useful in highlighting the complexity of African American life and culture.
The essays also uncover crucial but no so obvious connections between African Americans
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Satire in the Works of Gottfried Keller
This collection of twenty-nine original essays, surveys satire fromits emergence in Western
literature to the present. Tracks satire from its first appearances in the prophetic booksof
the Old Testament through the Renaissance and the Englishtradition in satire to Michael
Moore’s satirical movieFahrenheit 9/11. Highlights the important influence of the Bible in
the literaryand cultural development of Western satire. Focused mainly on major classical
and European influences onand works of English satire, but also explores the complex
andfertile cultural cross-semination within the tradition of literarysatire.

Print, Visuality, and Gender in Eighteenth-Century Satire
It started with Beyond the Fringe at the Edinburgh Festival of 1960. Four Cambridge
undergraduates, Peter Cook, Dudley Moore, Jonathan Miller and Alan Bennett had created a
satirical revue, which by its iconoclastic irreverence destroyed what Humphrey Carpenter
describes as 'the culture of deference' so prevalent in the preceding decade. Satire was
quick to spread: The Establishment Club, 'London's first satirical nightclub', opened in
Soho: Private Eye began to appear: and That Was The Week That Was started to be screened
on the BBC on Saturday nights. Why was there this sudden upsurge of satire? What really
happened in those years? Alan Bennett, Jonathan Miller, Ned Sherrin, Richard Ingrams and
the late John Wells were all interviewed by Humphrey Carpenter. Their stories have been
woven together to create a narrative which vibrantly brings alive this period of social and
cultural change. 'It's an interesting story, and I think that it's never been really got quite
right (before now), largely because it hasn't been set in its social context. . . This is the first
detailed, scholarly account of this peculiar episode in British cultural history, and I suspect
will remain a definitive one.' Jonathan Miller

Menippean Satire Reconsidered
Memes and Internet satire are everywhere online. They come and go so quickly, it's hard to
understand what they even mean. Readers take a closer look at this modern phenomenon in
a thoughtful and accessible way. They will explore the early days of memes including where
the name comes from and how they spread throughout the web. This book investigates the
world of Internet satire including the rise of fake news and the trouble humor can cause
when they go too far. A helpful glossary and resources to further readers' learning are
provided inside.

Odd and Odder: A Collection of Sensuality, Satire and Suspense
The music of Shostakovich has been at the centre of interest of both the general public and
dedicated scholars throughout the last twenty years. Most of the relevant literature,
however, is of a biographical nature. The focus of this book is musical irony. It offers new
methodologies for the semiotic analysis of music, and inspects the ironical messages in
Shostakovichs music independently of political and biographical bias. Its approach to music
is interdisciplinary, comparing musical devices with the artistic principles and literary
analyses of satire, irony, parody and the grotesque. Each one of these is firstly inspected and
defined as a separate subject, independent of music. The results of these inspections are
subsequently applied to music, firstly music in general and then more specifically to the
music of Shostakovich. The composers cultural and historical milieux are taken into account
and, where relevant, inspected and analysed separately before their application to the
music.

Ripping England!
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to the3 Books
Knowseries,
our idea
is to help readers learn about fascinating
topics through three essential and relevant books. These carefully selected works can be
fiction, non-fiction, historical documents or even biographies. We will always select for you
three great works to instigate your mind, this time the topic is:Juvenalian Satire. - Don Juan
by Lord Byron. - A Modest Proposal by Jonathan Swift. - Candide by Voltaire.Juvenalian
satire is often to attack individuals, governments and organisations to expose hypocrisy and
moral transgressions. For this reason, writers should expect to use stronger doses of irony
and sarcasm in this concoction. Don Juan is a satiric poem by Lord Byron, based on the
legend of Don Juan, which Byron reverses, portraying Juan not as a womaniser but as
someone easily seduced by women. It is a variation on the epic form. Byron completed 16
cantos, leaving an unfinished 17th canto before his death in 1824. Byron claimed that he
had no ideas in his mind as to what would happen in subsequent cantos as he wrote his
work. A Modest Proposal, is a Juvenalian satirical essay written and published anonymously
by Jonathan Swift in 1729. The essay suggests that the impoverished Irish might ease their
economic troubles by selling their children as food for rich gentlemen and ladies. This
satirical hyperbole mocked heartless attitudes towards the poor, as well as British policy
toward the Irish in general. Candide is a French satire first published in 1759 by Voltaire.
Candide is characterized by its tone as well as by its erratic, fantastical, and fast-moving
plot. It begins with a young man, Candide, who is living a sheltered life in an Edenic
paradise and being indoctrinated with Leibnizian optimism by his mentor, Professor
Pangloss. The work describes the abrupt cessation of this lifestyle, followed by Candide's
slow and painful disillusionment as he witnesses and experiences great hardships in the
world. This is one of many books in the series 3 Books To Know. If you liked this book, look
for the other titles in the series, we are sure you will like some of the topics.

A Companion to Satire
A selection of short stories and parables dealing with life in Communist Russia by 18 noted
Russian writers

The Practice of Satire in England, 1658–1770
The publication of the 44-volume Works of Daniel Defoe continues with this collection of
Defoe's satirical poetry and fantasy writings, and writings on the supernatural.

The Oxford Handbook of Eighteenth-Century Satire
Satire is een ongrijpbaar fenomeen. Satirische teksten en cartoons onttrekken zich gedurig
aan eenduidige interpretaties en weten ernst en vrolijkheid op een vernuftige manier door
elkaar te mengen. "Onder het mom van satire" brengt de werking van dit ongrijpbare
verschijnsel nader in kaart, specifiek binnen de context van de roerige laatste decennia van
de achttiende eeuw: de Patriottentijd (1780-1787) en de Bataafse Tijd (1795-1806). Centraal
staan twee casussen uit het domein van de periodieke opiniepers: een reeks ‘toverlantaarns’
en ‘rarekieks’ uit de jaren 1782-1783 en de almanak-pastiche "De Lantaarn" (1792-1801)
van Pieter van Woensel. Via een brede culturele analyse van deze bronnen komen diverse
aspecten van het satirische spel aan bod, waaronder de rol van de satiricus, de impact van
satire op het publieke debat en de functie van de satirische techniek van de parodie.

Satire and the Postcolonial Novel
This monograph analyses the use of caricature as one of the key strategies in narrative
fiction since the war. Close analysis of some of the best known postwar novelists including
Toni Morrison, Philip Roth, Joyce Carol Oates, Angela Carter and Will Self, reveals how they
use caricature to express postmodern conceptions of the self. In the process of moving away
from the modernist focus on subjectivity, postmodern characterisation has often drawn on a
much older satirical tradition which includes Hogarth and Gillray in the visual arts, and
Dryden, Pope, Swift and Dickens in literature. Its key images depict the human as reduced
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or the human body as dismembered to
represent the fragmentation of the human spirit. Gregson argues that this return to
caricature is symptomatic of a satirical attitude to the self which is particularly
characteristic of contemporary culture.

The Satirical Gaze
"Satire's real purpose as a literary genre is to criticize through humor, irony, caricature, and
parody, and ultimately to defy the status quo. In African American Satire, Darryl DicksonCarr provides the first book-length study of African-American satire and the vital role it has
played. In the process he investigates African American literature, American literature, and
the history of satire." --Book Jacket.

Animal Farm
Rather, it is a collection of episodic little histories.

3 books to know Juvenalian Satire
Claude Rawson examines the evolution of satirical writing in the period 1660-1830. In a
sequence of linked chapters, some new and others revised substantially from earlier
articles, he focuses on English writers from Rochester to Austen, both within a
contemporaneous European context and as part of a tradition deriving from classical and
sixteenth-century Humanist predecessors (Homer, Virgil, Erasmus, Montaigne) and leading
to later writers like Flaubert and Yeats. Within the period 1660-1830 satire moved from an
unusually dominant position to a relatively modest one, softened by the cult of 'sensibility'
or 'sentiment'. The transition was connected with large social and cultural changes
culminating in the French Revolution. Rawson's method is to concentrate on stress points,
on evasions and internal contradictions, and on continuities and discontinuities with earlier
and later periods and with literatures and modes of thought outside Britain.

Satire and the Hebrew Prophets
Howard D. Weinbrot here collects thirteen of his most important essays on Restoration and
eighteenth-century British satire. Divided into sections on 'contexts' and 'texts', the essays
range widely and deeply across the spectrum of satiric kinds, satirists, satires, and scholarly
and critical problems. In 'Contexts', Professor Weinbrot discusses the pattern of formal
verse satire of blame and praise popularized by Dryden in 1693 and influential throughout
the next century, challenges the traditional view that Hprace and 'Augustanism' define
eighteenth-century satire, and focuses on the vexed question of whether there was indeed a
'persona' or theory of masking at work in eighteenth-century satire. In 'Texts' he deals with
several of the most important verse satirists and satires of the period and closely analyses
them within their historical and artistic frameworks. Clearly written, learned, and often
witty, this book is committed to critical inquiry that respects the integrity of its texts. It also
emphasized the breadth of context that enriches our understanding of satire and the
relationships among the nurturing culture, the producing poet, the poem producers, and
the poem as received in its age.

Juvenal's Tenth Satire
This is a critical appreciation of 10 examining it on its own and in the context of the fourth
book. It addresses the issues of distortion and problematizing, and also covers style, sound,
diction, intertextuality, humour, wit and irony. It shows that Juvenal is an accomplished
poet and provocative satirist.

The Living Age
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intersections
comedy and national politics in order to
show that one of the strongest supports for our democracy today comes from those of us
who are seriously joking. This book shows how we got to this place and why satire may be
the only way we can save our democracy and strengthen our nation.

Understanding Memes and Internet Satire
Meredith M. Hale presents the first chapter in the history of modern political satire, one
that is critical to the media's emergence as the 'fourth estate'. Discussing themes relevant
today, the study locates Dutch printmaker Romeyn de Hooghe (1645-1708) at the birth of
modern political satire, and political satire at the heart of the modern media.

Satire and Sentiment, 1660-1830
In early modern Britain, the primary medium of free comment was the clandestine satire,
circulated either orally or in manuscript. Part of the national political culture from
Jacobean times, satire reached its greatest influence following the Restoration of Charles II,
when a new 'easy' style, combining courtly polish with demotic frankness and flagrant
indecency, led to the composition of thousands of such poems. Most of the poets of the time,
including such major talents as Marvell and Rochester, wrote in the genre, though nearly
always anonymously. While its chief targets were political, much Restoration satire
concerned itself with the emerging demography of 'Town' and its uncertain experimentation
with new kinds of social freedom. Attacks on the sexual misbehaviour (real or imagined) of
aristocratic women hover, equally uncertainly, between moral condemnation and illdisguised envy, while also conferring an inverse celebrity status on their victims. In this
paradoxical social world, not to be lampooned could mean that one was no longer a person
of importance. In the first comprehensive survey of this vast field, Harold Love considers the
relationship of the lampoon to gossip, how one might construct a poetics of the genre, and
how clandestine satire reached and was received by its readers. Constructing three primary
categories of 'court', 'Town' and 'state' lampooning, Love argues that far from being the
product of isolated disaffection, most satire was the work of a circle of recognized poets,
frequently operating in collaboration. An extensive first-line index to the principal
manuscript sources for clandestine satire makes this book an open sesame to further
exploration of its fascinating field.

Eighteenth-Century Satire
Onder het mom van satire
The Literature of Satire is an accessible but sophisticated and wide-ranging study of satire
from the classics to the present in plays, novels and the press as well as in verse. In it
Charles Knight analyses the rhetorical problems created by satire's complex relations to its
community, and examines how it exploits the genres it borrows. He argues that satire
derives from an awareness of the differences between appearance, ideas and discourse.
Knight provides illuminating readings of such satirists familiar and unfamiliar as Horace,
Lucian, Jonson, Molière, Swift, Pope, Byron, Flaubert, Ostrovsky, Kundera, and Rushdie.
This broad-ranging examination sheds light on the nature and functions of satire as a mode
of writing, as well as on theoretical approaches to it. It will be of interest to scholars
interested in literary theory as well as those specifically interested in satire.

That Was Satire That Was
In an age when Jon Stewart frequently tops lists of most-trusted newscasters, the films of
Michael Moore become a dominant topic of political campaign analysis, and activists adopt
ironic, fake personas to attract attention -- the satiric register has attained renewed and
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Amber
Day focuses on the parodist news show, the
satiric documentary, and ironic activism to examine the techniques of performance across
media, highlighting their shared objective of bypassing standard media outlets and the
highly choreographed nature of current political debate.

African American Satire
"Odd & Odder: A Collection of Sensuality, Suspense & Satire" brings together the creative,
off-beat minds of published authors K. S. Brooks and Newton Love. From short stories
befitting The Twilight Zone, to lustful verses of poetry, to thought-provoking flash prose:
"Odd & Odder" is consistently fresh, sometimes outlandish, and truly entertaining.

The Satire Project
Christopher Smart and Satire explores the lively and idiosyncratic world of satire in the
eighteenth-century periodical, focusing on the way that writers adopted personae to engage
with debates taking place during the British Enlightenment. Taking Christopher Smart's
audacious and hitherto underexplored Midwife, or Old Woman's Magazine (1750-1753) as
her primary source, Min Wild provides a rich examination of the prizewinning Cambridge
poet's adoption of the bizarre, sardonic 'Mary Midnight' as his alter-ego. Her analysis
provides insights into the difficult position in which eighteenth-century writers were placed,
as ideas regarding the nature and functions of authorship were gradually being
transformed. At the same time, Wild also demonstrates that Smart's use of 'Mary Midnight'
is part of a tradition of learned wit, having an established history and characterized by
identifiable satirical and rhetorical techniques. Wild's engagement with her exuberant
source materials establishes the skill and ingenuity of Smart's often undervalued,
multilayered prose satire. As she explores Smart's use of a peculiarly female voice, Wild
offers us a picture of an ingenious and ribald wit whose satirical overview of society
explores, overturns, and anatomises questions of gender, politics, and scientific and literary
endeavors.

The Literature of Satire
This is the first book in English to survey the Eastern German literary trend of employing
humor and satire to come to terms with experiences in the German Democratic Republic
and after the fall of the Berlin Wall. As sophisticated attempts to make sense of socialism’s
failure and a difficult unification process, these contemporary texts help define Germany
today from a specific, Eastern German perspective. Grounded in politics and history, ten
humorous and satirical novels are analyzed for their literary aesthetics and language,
cultural critiques, and socio-political insights. The texts include popular novels such as
Thomas Brussig’s Helden wie wir, Ingo Schulze’s Simple Storys, and Jens Sparschuh’s Der
Zimmerspringbrunnen, as well as lesser-known but equally relevant works like Schlehweins
Giraffe by Bernd Schirmer and Katerfrühstück by Erich Loest. A broad spectrum of humor
and satire theories is applied to probe texts from various angles and suggest multi-layered
answers to the question of how these literary modes function in postwall Germany to
construct a specifically Eastern German identity. Interviews the author conducted with five
of the satirists are appended as primary sources and contribute to the interpretation of the
texts.

Character and Satire in Post War Fiction
Publisher description
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